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4FL01 4 Another consequence of the widely accepted definition of Lukács may be that the history of the genre is 4FL02 seldom traced back to times previous to the 1814 publication of Waverley. 5 If a 75 novel shoulders this task, the essence a reader encounters must be reassuring and 76 attractive. Who would wish to belong to a nation that is essentially repulsive? And it 77 is also logical that the nation can be best represented in conflict with other nations. 78 The national independence is a core issue in many of such novels. 79 Alois Jirásek's (1851-1930) novel Against everyone (Proti všem), published in 80 1893, narrates the first, glorious years (1420-1421) of the Hussite wars, in which 81 religious, social, and ethnic aspects mingled. The title suggests that it is the Czechs 82 who wage a defensive war against everyone, and the national aspect of the opposition 83 is emphasised throughout the story. The Taborites, of course, have a war against the 84 Czechs too, but their violence appears as a necessary lateral effect of conversion. In 85 the first scenes of the novel they visit a village, attack the resisting troops of the local 86 gentry, destroy the church, and bring all the people they can to their new utopian city, 87 Tábor, where there is no money or social difference. Their proposed religious reforms 88 are opposed by the clergy (whose secular power is challenged and their riches are to be 89 lost) and some members of the gentry. Many of the rich, however, who support the 90 Calixtines and allow the celebration of the Communion under both kinds (therefore 91 can truly be called Hussites), may dislike the Taborite vision of a classless society. 92
The war of religion, as represented in this novel, has a strong national aspect, which 93 is probably slightly anachronistic. One of the Hussites' proposed reforms was the use 94 of the vernacular to replace Latin in the liturgy. This makes a difference between those 95 who practice their religion in Czech and those who do not. Bohemia, however, had a 96 mixed population: Germans are represented as traitors, unreliable pretenders. Even if 97 they celebrate the communion under both kinds, they are regarded as waiting for the 98 defeat of the Hussite's cause to return to the practice they would secretly prefer. It is 99 more interesting that the monarch Sigismund of Luxembourg, the king of the Holy 100 Roman Empire, Hungary, and Bohemia always appears surrounded by foreigners, his 101 troops are German and Hungarian, and the narrative depicts the cruelty of his 102 Hungarian troops in the most vivid detail. The main historical source Jirásek used for 103 the composition of the novel, František Palacký's monumental History of the Czech 104 nation in Bohemia and Moravia in five volumes, never mentions during its very 105 detailed narrative any cruelties committed by Sigismund's Hungarian troops. 6 We 106 should therefore regard this as Jirásek's own invention. His Hungarians regard all the 107 Czechs as heretics; hearing the language is enough reason for them to torture and kill 108 the speaker with a special joy of superiority. Cruelty, however, is not the unique 109 privilege of the anti-Hussite Hungarians: the Hussites are not merciful people either. The novel contains, however, a thread of events that seems to warn against 120 religious fanaticism. There is a millenarian group among the Taborites that refuses 121 all the sacraments including communion and matrimony. They do not support Jan 122 Ž ižka's military campaign to help the Calixtines of Prague, because they think 123 Tábor is the only pure place which God will protect, and they actually despise the 124 Calixtines as secular people and not true believers. The lack of national solidarity is 125 a strong feature of their moral degradation. Later they also organize wild orgies as a 126 consequence of the rejection of the sacrament of matrimony.
7 Ctibor z Hvozdna, a 127 fictional character who is closest to what we can call a protagonist in this novel, 128 finally ejects them from the town of his jurisdiction and they end up in the woods as 129 wild animals excluded from human society. The moderate Taborites and the 130 Calixtines in all Bohemia, however, make up a cohesive religious society, which is 131 able to fight a successful war against everybody, namely the non-Czech errant ones.
132
At the first glance, Ctibor z Hvozdna seems a typical Scottian, hesitating hero, 133 who has links and commitments to both sides. Waverley is an Englishman who 134 gradually learns the ways of Scots and from his family inherits a double commitment 135 to the Jacobite and the Hanoverian cause. Ctibor is a gentleman, but he is able to 136 make himself at home in a classless Taborite society, although refusing every 137 extreme. But after a long hesitation he finds his ways and makes his decision. We will 138 see similar heroes in several Central-European historical novels. However, there is a 139 basic difference between them and Waverley. In Scott's novel the protagonist makes 140 his peace at the end, able to mediate between both sides and accepting the status quo. 141 The Central-European heroes, once they make a decision, do not hesitate any more, 142 but rather show absolute commitment to the cause they have chosen. And there does 143 not seem to be any middle ground, any chance to mediate between the confronting 144 sides, which are completely antagonistic. The heroes do not understand both sides, 145 but gradually accept that one of them is completely right.
Henryk Sienkiewicz
147 Religious antagonism appeared in Jirásek's novel within Christianity. History has 148 taught us that very small differences can be enough for people to kill each other. But 149 a nation's moral superiority can be better demonstrated if it is confronted with a 7FL01 7 Sexual promiscuity has been an evergreen accusation against heretic groups throughout western 7FL02 religious history. This inclusiveness, however, has its religious limits: Muslims cannot really be 167 integrated into the state. Although there are many troops in the Polish army that 168 belong to the Muslim groups of the so called Lipka Tatars, whose ancestors were 169 settled in Lithuania several centuries earlier, they are unreliable, suspicious people, 170 easily tempted to commit high treason. Their troops actually join Polish or Ottoman 171 sides depending on the current situation and their current interests. When the chief 172 villain of the novel, Azja Tuhajbejowicz makes an offer to Jan Sobieski that he can 173 bring all the Lipki Tatars to the Polish side, if they are given land and the privileges 174 of nobility while being allowed to keep their religion, Sobieski refuses this precisely 175 on religious grounds: ''I am not only a Polish, but also a Christian hetman''-he 176 says in Chapter 31, declaring that he will never use Muslims against Christians. 177 Azja gains the Poles' trust through pretending to be a Christian, but he is secretly a 178 Muslim. Islam, however, is not a religion someone can practice furtively. If he 179 drinks alcohol in Chapter 28, and he never performs his daily prayers when his 180 Muslim soldiers probably do, that cannot be counterbalanced by a lonely prayer to 181 Allah in a standing position, looking through the window, as at the end of 182 Chapter 28. All this may suggest the Muslims' complete immorality rather than 183 religious devotion, but we can also interpret such features as mistakes on behalf of 184 the author, who was not interested in the Other's religion in any detail. However, 185 this secret, lonely prayer to Allah is the only scene of the novel where a Muslim 186 practices his religion. It is completely inaccurate, and it makes Islam a morally 187 inferior version of Christianity. 8 
188
The main characteristic of the Muslims in the novel is their terrible cruelty, 9 189 while the ideals hailed as supreme for Christians are military discipline, clever 8FL01 8 Azja's main intention is to get Wołodyjowski's wife Baśka by any means. He thinks if he rapes her as a 8FL02
de facto ruler of a part of Poland, Wołodyjowski will have no chance to take her back. Uncontrolled 8FL03 sexual desire could be his main characteristic, but later it becomes clear that his desire in confined to 8FL04
Baśka. In the case of other women he finds his pleasure only in physical and psychological cruelty.
9FL01
9 Although the most brutal scene is when Christians torture and execute Azja. This is probably supposed 9FL02 to be interpreted as justified retaliation. The pride and freedom of early nomadic 246 Hungarians is contrasted with the decadent, abject, but still overwhelming West. At 247 the end of the novel it becomes obvious for him that the resistance to Christianity is 248 futile, and its apparent weakness covers an unstoppable force. And here again, 249 martyrdom is an unbeatable tool of propaganda. 250
Unnecessary anachronisms as 'facts' in Central European…
The triumph of Christianity is also symbolised by the protagonist's choice 251 between two women, Seruzád, ''the woman of the steppe'', the queen of a tribe, an 252 amazon on horseback, who represents a dominant, threatening challenge of 253 sexuality, and Zenobia, a weak girl from the big city (Byzantium), who always 254 needs help and protection, and is rather asexual. When it comes to women, the 255 protagonist regards the pure nomadic energy as a revolt to be suppressed, while he is 256 attracted to female vulnerability.
Géza Gárdonyi
258 My last example of unnecessary anachronism can be found in Slave of the Huns (A 259 láthatatlan ember, 1902), a Hungarian novel on Attila the Hun by Géza Gárdonyi 260 (1963 -1922 . This historical figure has been adored in Hungary as an ancestor of the 261 nation, while he is usually represented as a bloodthirsty barbarian in the western 262 tradition. (There is a Turkish example of a friendly image of Attila in twentieth-263 century novels outside Hungary, though.) The Hun-Hungarian continuity was a false 264 construction of Medieval chronicles, which were not proven wrong until the 265 beginning of the twentieth century (although it is still cherished by some lunatics 266 and the uneducated masses). In his historical novels Gárdonyi tended to use children 267 as focalising agents, therefore readers are introduced into the alien world of the past 268 through a child learning about his own world with inexhaustible curiosity. In this 269 case, the witness-narrator is Zeta, a Byzantine slave boy who happens to join a Anachronisms, however, are abundant. The story makes it clear that the Hun 278 language is identical with a not too old Hungarian (something like from the 279 eighteenth century), and Hun ornamental art is very similar to Hungarian folk art.
280
I have never seen such elaborately decorated chests. We leave chests their 281 natural colour, just as they are-carved and shaped out of cedar; we cover them 282 with a rug or cloth, but the chests themselves have no ornaments whatever.
283
These barbarians, however, cover theirs with painted roses, tulips and peacock 284 designs. Peculiar idea, I thought. 
285
Zeta is surprised to see a painted wooden chest, which does not exist in the 286 Roman or Byzantine Empire, but Hungarian readers are supposed to remember the 287 Tulip chests, characteristic objects of Hungarian folk art, and especially the wedding 288 ceremony. This suggests that Hun art has a continuity with Hungarian folk art, just 289 like the Hungarian language continues the Hun. However, the motive of the tulip 290 appeared in Hungary as late as in the seventeenth century, when it also appeared in 291 Austria, Switzerland, and South-Germany.
14 Moreover, the tulip was bred as a 292 bedding plant in Central Asia in the Middle Ages. All we may know about 293 linguistic, natural or art history we should forget, because what we are given here is 294 an alternative history, based on the Hun-Hungarian continuity, where many things 295 are different. In such an example it is rather obvious that the past is created on the 296 basis of present experiences (the Hun art is imagined as the present Hungarian folk 297 art) and for current ideological purposes: to prove the Hun-Hungarian continuity to 298 support Hungarian claim for the land and for ''historical'' supremacy in the area.
Conclusion 300
In the Walter Scottian model of the historical novel, readers experience a tension 301 between the overtly fictional foreground and the historical background, which is 302 supposed to be real, and seems unreal or fictitious only in the light of some 303 postmodern insights. The fictional traits in the supposedly reliable representations of 304 historical background in the four nineteenth century Central-European novels I 305 analyzed in this paper are too important to be regarded as mistakes or minor 306 inaccuracies. They should not be regarded as such because the purpose of these 307 novels is not a historically accurate representation of the past, but the construction 308 of the nation's past to serve its present needs. For that purpose the invention of new 
